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admitted to bail. A rema.nd in
custody, if by verbal order, must
not be for more than three days ;
if on a written warrant, it should
not exceed eight clear days. Child-
ren under 17 are remanded, not
to prison, but to remand homes
specially provided. See Trial.

Remand Home. Institution
in the U.K. to which children and
young people waiting on remand
for a decision of the court can be
sent. Until the passing of the
Children's Act, 1908, children and
young persons on remand or await-
ing trial by the courts were sent
to prison. The 1908 Act provided
for special places of detention for
young persons. These, however,
were the responsibility of the
police authorities and tended to be
punitive in atmosphere. The
Children and Young Persons Act,
1933, made it the duty of every
county and county borough to
provide remand home accommo-
dation., either alone or jointly with
a neighbouring authority. It also
empowered local authorities to
use homes run by voluntary
bodies provided they were inspect-
ed by the Home office and run
according to Home office rules.
Responsibility for running remand
homes is vested in the local
education authority. In 1950 there
were 51 remand homes for boys,
31 for girls, and 3 mixed homes

Remand homes were intended
primarily to shelter children com-
mitted to them by the courts
on remand. Many children are
committed to them for the
purpose of obtaining medical and
psychological reports to assist the
juvenile court in reaching a
decision as to the child's future.

Remand   homes   may   also   be
used (a) as " places of safety " :
under section 67 of the 1933 Act,
a child in need of care and protec-
tion  may  be sent to  a remand
home   temporarily;    the    Curtis
committee,   1945,    recommended
that this should be for not more
than  14  days;   (b)  for  children
committed to the care of the local
authority and awaiting boarding-
out ; (c) for the detention of boys
and girls  awaiting  admission to
approved schools;   (d)  as places
of " punitive detention " : section
54 of the 1933 Act empowers a
court to order the detention of an
unruly child in a remand home for
a period not exceeding one month ;
(e)   as   places   of   detention  for
absconders from approved schools.
Remand   homes   are   used  for
children over 8 (the youngest age
at which they are considered in
law to be criminally responsible),

arid for young persons up to 17.
Occasionally younger children in
need of care and protection are
admitted temporarily. Remand
homes must be equipped so that
the period children spend in them
can be used constructively, but
their population is so mixed and
rapidly changing that it is difficult
to provide satisfactory educational
and recreational facilities.

Remarque, ERICH MARIA (b.
1898). German-born American
novelist. Born at Osnabriick, his
real name being Kramer, ho left
school young and went into the
army, fighting in tho First Great
War. His first novel, All Quiet on
the Western Front, 1929, a bitter
and disillusioned picture of mod-
ern war, created a sensation and
was translated into many lan-
guages. Later books, The Road
Back, 1931 ; Three Comrades,
1937; Flotsam, 1941 ; The Arch
of Triumph, 1946, were not so suc-
cessful, but continued his picture
of a world of violence and irration-
ality. He lived in Switzerland from
1929 to 1940, and then went to the
U.S.A., becoming an American
citizen. He had already, in 1938,
been deprived of his German
citizenship by the Nazis.

Rembang. Seaport of Java,
Indonesia. It is on tho N. coast,
50 m. E.N.E. of Samarang by rly.
Sugar cane, teak, and petroleum
are obtained from the surrounding
district, which formerly con-
stituted a Dutch residency. Rem-
bang was heavily raided from the
air on Feb. 5, 1942. and fell to tho
Japanese on March 3. It was
liberated when Australian troops
landed in Java in July, 1945.

Rembrandt (1606-69). Dutch
painter, whose full name was Rem-
brandt Harmensz van Ryn (or
Rijn). Son of a miller, Rem-
brandt was born at Leyden, July
15, 1606, and was apprenticed to a
local painter named van Swancn-
borch. He studied at Amsterdam
under Pieter Lastman, but his
preference for independent ob-
servation and methods of work
brought him back to Leyden in
1624. Several paintings and many
etchings showed that he strength-
ened his command of drawing and
the use of oils between that date
and 1631, when, with a growing
reputation, he settled in Amster-
dam. His fame was firmly estab-
lished by the Anatomy Lesson,
now at The Hague, which he
painted on commission in 1632. In
1634 he married Saskia van Vylen-
borch (d. 1642), a Frisian, whom
he portrayed in various paintings
and drawings.

Commissions and pupils in-
creased in numbers, and among the
productions of prosperous years
were The Bride of Tobias (Hermit-
age, Leningrad), 1636; The Angel
leaving Tobias (Louvre), 1637;
The Marriage of Samson (Dresden),
1638 ; and the self-portrait now
in the National Gallery, London,
1640. In 1640 came The Canal,
first of Rembrandt's landscape
etchings from nature ; The Wind-
mill etching following in 1641.

After the completion in 1642 of
the great painting generally called
The Night Watch (Amsterdam), a
corporation painting for the Am-
sterdam Civic Guard, Rembrandt's
fortunes seemed to be crossed. His
expensive style of living and

Self-portrait

natural generosity diminished his
quickly made fortune, and rapidly
mounting debts led to his being de-
clared bankrupt in 1656, when his
valuable private collection of
works of art was sold up for the
small sum of 5,000 florins. But his
powers remained undiminished,
and these last years of misfortune
saw some of his finest works,
among them The Adoration of the
Magi (Buckingham Palace), 1657 ;
a fine self-portrait (Munich), 1658 ,-
and the well-known Syndics of the
Guild of Drapers (Amsterdam),
1661. In 1662 died Hendrikje
Stoffels, his mistress faithful in
misfortune, whom he probably
married after 1656. The master
himself died in poverty at Amster-
dam, and was buried in the Wester-
kerk, Oct. 8, 1669.
Rembrandt's development as a
painter shows three main periods.
In his first ^manner, influenced by
his masters^he is tentative, dwell-
ing with care upon detail, but early